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That's Me!

Though honored by time and countless masterpieces, the role

of artist’s model has never heen a popular one. The low pay,
drafty studios. monotony and, for women, the stigma of pos-
ing nude, have discouraged many would-he models. But some
who persisted in the chilly trade, like Antonio Nardonne
(above), have wound up in the warm glow of fame.
Nardonne fell into modeling soon after he arrived in Paris
from Italy. As the old model (who died last summer) remem-
bered it, the great Auguste Rodin chose him to pose for the

HUG FOR RODIN

® Spellbound by rapturous image of his
e r O vouth, Antonio Nardonne stares at a
, bronze cast of The Kiss in garden of

Rodin Museum in Paris. He boasted
that he posed for it for six months.

now-famous sculpture, The Kiss. This was a pleasurable job,
said Nardonne, for he had a beauteous compatriot named
Carmen to hold in his arms until absinthe-drinking got the
better of her and called a halt to the daily posing session.
For want of a professional model, or because they prefer
nonprofessionals, artists have pressed relatives, mistresses,
friends and passerq -by into service. The role of these uwd--




gave the portrait 1o her

WOODEN LOOKS FOR WOOD

A famous face belo

Grant Wood's sist

r Nan. who in 1930

posec
H. McKe, 1
slick back her hair and »
to mak 1ends for the
hair curled. Nan today (at
ham) lacks the stern look Wor

hioned brooch. Afterward.
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BARGAIN POSE FOR VAN GOGH

). Vincen n(

h the R

ttled in Auvers near Paris where he

tay

. He was charged a modest fee of 3%

0¢) for room and board. Into the bargain he got a
lel. hi

rancs a day (

outhful moe

landlord’s 16-year-old daughter, now (right)
m aging lady in Dieppe. He painted her in a demure profile pose and
Ihen he painted another version (above)

for his devoted brothee Théo. Six weeks later he committed suicide.

o8




A MAILLOL TYPE FOR MAILLOL

In 1935 the famous French sculptor Aristide Maillol, then 74, wrote
to a 16-year-old Pa n student named Dina Vierny because he had
heard s<he looked just like a Maillo] statue. She came to see him
and was immediately prevailed upon to pose. Maillol “started with
heads,” Dina recalls, “and progressively undressed me.” Dina, who

is now a Paris art dealer (abore), placed a chemistry book
stand and re

14 music

it while she posed. The result was a sere WIpture
called Harmony (shown in plaster at left), one of Maillol's last works,
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MODELS  conrinven

A PATIENT PARENT
FOR GIACOMETTI

\ ( he Swiss-born artist wh

in <. the be : the members of his fa
nd his wife. When he g
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says Alberto, ‘T myself
ever content with what I do.”




MODELS
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Double Poses for Toulouse-Lautrec |

TOP-HATTED
FRIEND 2

The models of the post-impres-
sionist, Toulouse-Lautree, some-
times did double duty. posing
not only for the artist but the
camera. An earnest realist who
“iried to paint what is true and
not ideal,” Lautrec had friends
take photographs of his models
as they posed for his painting
so that he would have accurate
records to work with when the
model was absent. In 1888 Fran-
gois Gauzi posed for a painting
in Lautrec’s studio wearing a top
hat (far left). During one ses-
sion his picture (left) was taken
from the opposite side by René
Grenier. On the floor at the
right appears another portrait
of Gauzi which Lautrec began
in 1887 but left unfinished be-
cause Gauzi lost the vest he
had been wearing while posing.

TIDY GIRL
IN UNTIDY POSE

On a walk with Gauzi one day
in 1885, Lautrec caught sight of
a working girl with copper hair.
“lsn’t she stunning. a real slut,”
exclaimed Lautrec and forthwith
hired her a model. For four
men Gaudin was one of
"< favorite models, posing
for some of his most famous
works. including Rosa la Rouge
(right). now in the Barnes collec-
tion. The photograph (far right)

sgests the pose of this painting
but reveals that Carmen was ac-
tually tidy and modest in appear-
wce. Lautree abandoned Car-
men in 1890 when she turned

up one day with brown hair.
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